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A radio producer's collection of sound snippets spawns grand sometimes brutal music.

FIFTEEN years ago, Jonathan Harris sent 2UE's production staff into a spin. The man who played Dr Zachary Smith in Lost In Space was set to appear on air and there was nothing in the library for an introduction but a cheap remake of the television show's theme tune.

Paul Gough, a producer at the station, loved the show as a child and remembered recording episodes on his mum's reel-to-reel recorder. He found one in a box of tapes in his garage. "I had to work on the recording a bit," he says. "It was basically a microphone in front of an old television speaker. I edited up some dialogue particularly where Smith would say things like, 'You jangling junk heap!' and I actually had the original theme on vinyl."

Harris beamed as he walked into the studio with this montage playing. Looking in from behind the producer's window, Gough got shivers: "I was eight when I recorded this," he remembers thinking.

Gough, 44, may be better known, at least internationally, for making music as Pimmon. He has released 30 albums on a long list of prestigious labels and was included in a San Francisco Museum of Modern Art show on new music from Australia. His latest album, Smudge Another Yesterday, is out now but he learnt his craft among the big egos and flashy microphones of Sydney commercial radio.

"I managed to wrangle my first job at 2UE just by showing up," he says. "You make some assumptions about big radio stations but the reality was we were using some pretty basic equipment. There was no tutoring in the technical theory of radio. It just had to sound right."

Gough's interest in sound goes right back to his earliest memories: hearing a song on the radio when he was four years old and using his mum's reel-to-reel recorder at eight. He released his first music in the early 1980s under the name Yclept Dinmakers and it was sending that music off to a community radio station that got him his first radio show.

"I'm a bit like a bower bird," he says. "I collected all these snippets of sound, just putting them aside and forgetting them."

In the mid-'90s, 2UE invested in an expensive computer system. "A clunker," says Gough. He began searching for software to edit the program and to his surprise, found much more: software that let him really play around with sound. Since then, his music has revolved around a fascination with new technology and processes.

The tools are clearly important but Gough always goes back to his ears.

"A lot of the process is just listening," he says. "I tend to do most of my work on individual sounds. Editing. Just listening to one sound over and over again."

Now working at Radio National, producing for Phillip Adams, Gough gets home from work after midnight, sits at his computer and puts his headphones on. "Often I'll fall asleep listening to these things," Gough says.

These fragments of sound might start life in records by the Cure or the Chills, or even trashy production CDs, but they end up virtually unrecognisable. The end product was described as music with "a sense of grandeur and drama", by sound artist Gail Priest. "It's made up of overlapping swathes of textures that fill the sound spectrum," she says. "But each individual element is crystal clear. It's constantly stimulating."

Smudge Another Yesterday, his first album in five years, is thickly textured electronic music. It's bleak at times brutal and it catalogues what he calls "10 years of turmoil".

"It was like when someone needs to say something to someone who has died, for example, and they write a letter, then burn it. I didn't want to write these things down in a public way. But I could release that emotion through the album and it stays private because it's buried in the music."

Smudge Another Yesterday is out now. Pimmon, Chris Abrahams and Emily McDaniel play at the Bon Marche Studio, University of Technology, on Friday.

